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 and influence people
W e’ve been grumbling for years because America is never represented in 
various international folk festivals held in Europe (our last grumble was in the 
January issue of AS on page 10) . . .  we are happy to report that at last a few 
more voices are being added to the plaint.
In the March issue of RECREATION, Lt. John K. Trent reports that it 
was a shocking blow” to find no group from the U.S.A. among the 59 folk 
dance and folk song groups from 23 countries at the last Llangollen Inter­
national Musical Eisteddfod in Wales.
In the February issue of SETS IN  ORDER, Bob Osgood complains that 
he wrote to Mr. Magdanz, Director of the Cultural Presentations Staff for the 
Dept, of State to ascertain why square dancing was not on the agenda of the 
cultural exporters and received a brush-off to the effect that "W e have general 
confirmation that square dancing is best done as a participation project rather 
than a spectator event . . .  it is the concensus of our advisory groups in the 
dance field that for the purposes of this program, a project offering more 
variety than a group of square dancers could provide should be developed.”
Mr. Magdanz also admits that "current emphasis is on performing artists 
or groups. I he basis of these conclusions is rather obvious, since the advisory 
groups referred to are from the professional theatre and far above such plebian 
things as square dance festivals, roller-skating derbies, jitter-bug contests and similar activities of the common herd.
Despite Mr. Osgood’s defense of square dancing as a spectacle, we must 
admit however, that a two or three hour show of "just square dancing” would 
be pretty poor theatre. BUT an American "Folk Dance Ensemble,” patterned 
on the European model could be a top notch show, since such a group could 
include not only square dancers, but American Indian dancers, jitter-bug 
teams, "barber-shop” quartets, folk singers, hoedown fiddlers, etc. Perhaps 
some of our ultra fastidious square dance fanatics will raise their eyebrows at 
the thought of such a melange and sneer that "vaudeville is dead,” but these 
are all a legitimate part of the American scene. Surely that is what we wish to 
show abroad. Perhaps it would be a mistake to try to book such a group at 
La Scala, but if we wish to achieve "people to people” contact, I think this is a 
better approach than the "great artist” plan.
Coming down from the level of a grand tour of a complete folk group 
with a two or three hour program, we might point out that most European 
festivals do not require a complete show, since each individual group presents 
only one or two dances, often to compete for awards. A square dance team 
could very well appear under these conditions . . .  the question is who is to 
pay their way? Many o f the national groups in Europe are financed by their 
governments, I won t be so cruel as to list some of the amusing expenditures 
our foreign aid program has been accused of by our press, but some of them 
sound a lot less productive of good will than sending a square dance team abroad!
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SQUARE DANCE, HOMEMADE
By Arthur Katona
In old Kentucky, neighboring 
mountain folks used to say, “Let’s 
run a dance tonight.’’ And a set got 
together in somebody’s house, or on 
a porch, or in a barn and did a square 
dance. It was, of course, entirely 
homemade: caller, fiddler, and danc­
ers were friends and neighbors who 
“ran” their own dances for the fun 
of it. Indeed, it is said that Cecil 
Sharp, the English folklorist who was 
hunting for folk songs in the Appa­
lachian hills, took the words “run a 
dance’’ literally and called the Ken­
tucky square a running set. Now, the 
mountain folks didn’t run in their 
dancing but, nevertheless, the mis­
nomer stuck, although some authori­
ties call this style of dancing, more 
aptly, mountain dancing.
Certainly Kentucky was not the 
only area in which the square dance 
was an informal affair run entirely by 
neighbors. In the old days, all over 
the country, the square dance was 
essentially home-made. It might have 
been a community event to which 
folks came from miles around or it 
might have been a house party where 
close neighbors got together for a 
good time.
Survivals of the old-fashioned kind 
of dancing persist in rural areas. In 
fact, in many places in town and 
country people simply have kept on 
square dancing as they always had, un­
perturbed by, and even oblivious to, 
the fads and frenzies of the extreme 
modernists. And, too, revivals of the 
traditional dance and its spirit have 
taken place, generally in an urban 
setting where people want to get to­
gether for relaxed, neighborly fun 
free of the hectic complications of cer­
tain dance circles referred to, un­
graciously, as the rat-race crowd.
In a hamlet in the southern Ohio 
hills it was our good fortune to find 
the most neighborly of all the square 
dances we have ever attended. Here 
farm families danced on Saturday 
night. The folks took turns playing 
music and calling, and of course 
everybody danced. They made us feel 
at home the first night we were there, 
welcoming us heartily into their sets. 
The jolly, friendly cheer of these good 
people just about took our hearts 
away and we came back again and 
again to dance with them.
At this community party the folks 
danced with a carefree, lusty abandon 
to music with a solid, swingy beat. 
Geniality was the mark of the callers. 
After one of them called a square or 
two, he would yell to a neighbor on 
the floor, “Come on, Rube, you git 
up here. I want to dance!’’ All the fig­
ures were simple, and when they were 
new to us, our good neighbors in the 
set would help us through them. 
Quite popular were Little Old Log 
Cabin in the Lane and Ree-O-Reel, a 
rollicking local variation of the do- 
si-do with a robust rhythm of its own, 
that was requested several times of 
an evening.
Out west in cattle country we met 
two ranch couples at a Grange dance 
who invited us to come to one of their 
parties and help lead a few square 
and round dances. The party was an­
other community affair, this time in 
a modernized setting. The ranchers 
had built their own community build­
ing, which served as a center for their 
social activities. Meetings, dances, 
school programs, movie shows, and, 
on Sundays, church services were held there.
The meeting hall was just about 
made to order for a good square
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dance. An up to date public address 
system had been installed complete 
with microphone and record player. 
Dance enthusiasts in this range and 
foothill community had organized a 
club to promote square and round 
dancing. It was by no means an ex­
clusive organization; it welcomed all 
the folks in the community and their 
friends and acquaintances from the 
outside. In the group was a couple 
who had quit a town club in disgust 
because, as the man said, “They were 
so persnickety that when someone 
made a mistake, most everybody 
glared at him. It was no fun dancing 
with them/*
As might be expected, good neigh­
borliness was the rule. Partners were 
exchanged frequently and about half 
the program consisted of mixers. Most 
of the calls came off records, the 
warm, good-natured voice of "Jonesy” 
being the most popular.
These folks learned a dance with 
enthusiastic persistence. My wife and 
I would demonstrate or review one or 
two dances in the course of an eve­
ning. All of us agreed that more than 
that was too much new stuff at a 
time. In the demonstrating and prac­
ticing we kept on trading partners, 
which of course added to the fun. The 
group insisted that the record be 
played over and over till they got the 
dance. Toward the end of the party, 
they played the record once more just 
to make sure that everybody remem­
bered the figures.
Our first strictly home dance took 
place in the living room of a suburban 
residence in the middle west. Univer­
sity friends, getting ready to drive 
there, had asked us to join them. 
"Sure, you’ll be welcome,” they as­
sured us. "This is a friendly bunch 
that likes to have newcomers.” The 
party had a gay, old-fashioned festive 
atmosphere. The men wore plaid 
shirts and the women wore long 
dresses of the simple, gingham va­
riety. Two sets danced in the spacious 
living room to recorded music. The 
dancers made a delightfully colorful 
moving picture as they stepped 
through the flowing square dance 
patterns. This time the caller was our 
charming hostess, and she was just 
as cordially cheerful in her calling as 
in her gracing of the party. During 
the conversation when refreshments 
were served, we were told that there 
were a number of similar groups in 
the area.
It was my privilege to help organize 
an informal dance group in a college 
faculty apartment house. A couple 
had asked us to teach them how to 
square dance. "Sure,” I said, "but 
we’ll have to get four couples together 
for a set,” So, the lady and my wife 
prevailed upon a few other wives to 
drag their reluctant husbands into a 
living room for a session. Everybody 
had so much fun learning that it was 
decided then and there to have a party 
every Saturday night.
W e began the party early in the 
evening so we could wind up the 
dancing early and then sit down and 
relax over refreshments. About six or 
seven couples would be present, four 
of them of course dancing while the 
others sat out their turn. I called and 
danced at the same time; it seemed 
more chummy that way. A record 
player furnished the music. W hile we 
improved in our dancing, our mis­
takes, far from being glared at, were 
occasions for that much more fun. A 
blunder means laughs and a lot of 
comical razzing from the set and from 
the sidelines. One couple was made 
particularly happy by the good nature 
of the sessions. They had once taken 
square dance lessons but had given up 
because the instructor, quite strict and 
serious, would scold anybody for 
making a mistake.
Refreshment time at this party 
meant a most genial bullsession. The 
hearty dance fun had warmed us up
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into a friendly acceptance of each 
other, differences and all. And that 
is one of the marks of good fellow­
ship.
Some parents have brought together 
children for square dance play in the 
home. A couple in a veterans village 
regularly invited neighborhood kids 
into their Quonset hut for square 
dance games. And in a western small 
town a father, who is an amateur 
caller, met once a week with a group 
of boys and girls for dance sessions. 
Parents took turns giving over kit­
chen or parlor to the youngsters.
Our last example of square dancing 
in the home has an ironic twist and 
comes from a caller friend of mine. 
It seems that he and a set of dance 
buddies went to a modern square 
dance jamboree to have a gala time. 
To their consternation they found 
that they couldn’t do the new compli­
cations being called there. So they 
went to the home of a good friend 
and had their dance fun at his place.
The homemade kind of square 
dance need not compete with the pro- 
fessibnally led kind. Indeed, the two 
may stimulate each other. In this 
urban day and age the square dance 
is no longer the folk activity in which 
one is raised, as it were, but a pastime 
that has to be more or less formally 
learned. People today need the help 
of professional leaders here as in so 
many other activities that in the old 
days were taken for granted. And pro­
fessionals by providing a dedicated 
social service to the community will 
consequently expand their clientele.
Many dance enthusiasts go to dance 
camps, institutes, schools, festivals, 
and workshops for sheer enjoyment 
and for professional help. People who 
are interested in the simple, sociable 
kind of square dance—which is what 
the homemade variety is—will prefer 
those institutions that stress the dance 
as a recreational form rather than as 
something complicated for exhibition
and display purposes. Preoccupation 
with exhibitions can go to an extreme 
as is evidenced by a recent remark of 
a dance camper: "I want only the 
high-level dances; the simpler ones 
will ruin my exhibition style.”
One of the best means of serving 
the dance needs of the public is the 
recreation workshop. Rural leaders 
have evolved a model kind of work­
shop that stresses four fellowship ac­
tivities: group singing, party games, 
the square and folk dance, and arts 
and crafts.
At a workshop of this type, people 
learn again to sing, dance, and play 
together, and side by side to make 
beautiful things with their hands. The 
workshop is really a revival, some­
what modernized, of what used to be 
traditional. In the old days, it must be 
remembered that song, dance, game, 
story, and craft object were home­
made, were creations of plain folks. 
We call these creations folk songs, 
folk dances, folk games, folk stories, 
and folk arts. We hunt them and 
treasure them as precious finds. W e 
go so far as to pay big prices for a 
piece of furniture carved out years 
ago by a farmer or a piece of embroid­
ery fashioned by a housewife. Proudly 
we call the articles antiques and dis­
play them in our best rooms. In times 
gone by ordinary working folk made 
these things of beauty and took honest 
pride in their handiwork. These crea­
tions were not something extraordin­
ary that required a special “talent” or 
genius”, but were part of a way of 
life just as the songs, dances, games, 
and stories were.
W ith a little help and encourage­
ment people can again learn to sing, 
dance, play together, and make lovely 
objects with their hands. All of us, 
especially in these trying times, crave 
good fellowship. The folk activities 
will provide us the good fellowship 
so sorely needed today. As far as* the
(Continued on Page 28)
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It’s the 'Breaks’ of the Game
By Fred Bailey, North Las Vegas, Nevada
N ot too long ago a typical break 
during a patter call was of the "Alle- 
mande left and Allemande thar” type. 
Today’s square dancing has evolved 
breaks of many types, many sizes, 
and many descriptions. Some are 
promenade breaks (i.e., they start 
from the promenade position); others, 
just “breaks” . Perhaps you have asked 
the question: “W here do breaks leave 
off and figures begin?” ; what dis­
tinguishes between the two?
Formerly breaks were used to sepa­
rate parts of a patter call dance; to 
relieve the monotony, as it were. T o­
day’s breaks, on the other hand, are 
so designated by their originators ap­
parently for one of two reasons: they 
are short (this isn’t always the case, 
though); or the originator felt that 
they would be more acceptable to the 
square dancing public if they were 
used as a break between other fig­
ures and therefore not repeated too 
often. Breaks used to be more or less 
standardized; i.e., they were simple, 
short, and followed a rather definite 
type pattern. Today’s breaks are about 
as varied as today’s patter calls.
The following breaks are listed 
only because each has one place in it 
that causes dancers (and many callers) 
some degree of grief. W hy? Because 
that one place is not too self-explana­
tory or because, unless called with 
perfect timing to a homogeneous 
group of dancers who get through 
figures in about the same amount of 
time, someone gets goofed. Each break 
is followed by a brief explanation of 
the “trouble spot” and a suggestion 
of how to overcome it. Timing refers 
to the number of beats allowed by the 
caller for the dancers to execute a 
given pattern. It refers to the speed of 
the dancing and not to the speed of 
the music. Many callers tend to rush
through their patter calling thereby 
allowing insufficient time for dancers 
to do the figures. Dancers can help 
the caller by keeping their squares 
“tigh t” (close together), by taking 
average-sized steps, and by staying 
with the beat of the music. And callers 
should remember that dancers can 
move only so fast. Call to the average 
dancers on the floor (or just a little 
above the average) — not to the slow­
est nor to the most experienced.
* * H*
BREAKS
By Fred Bailey, North Las Vegas, Nev.
One and three swap and swing 
Face the middle, circle and ring 
One full turn with the pretty little girl 
With the lady on the right, Calif, twirl 
Allemande left, etc.
Note: Some dancers forget that as 
soon as they swing a girl, she becomes 
their new partner. Stress this point to 
beginners.
One and three, the ladies chain 
Two and four, you do the same 
Heads to the right and circle four 
G o  once around and a little bit more 
Head gents break and form a line 
G o  forward and back, you're doin' fine 
The right hand couples, right & left 
thru
Then forward eight and back with you 
The ladies grand chain across the set 
Turn 'em twice, you're not thru yet 
Now pass thru, then face your own 
A  right to her and pull her by 
And allemande left, etc.
Note: W hen in lines of four, the right 
hand couples are always the two per­
sons on the right end of each line. In 
this case they would have to work 
diagonally across the center of the set.
Four and two, let's have some fun 
You pass thru and go around one 
Two lines of four go forward and back
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Pass thru and U turn back 
The end four do a do-sa-do 
It's back-to-back and around you go  
Same four on the outside track 
Square thru three-quarters, Mack  
The other four, turn around 
Allemande left, etc.
Note: To square thru or any part of 
the square thru "on the outside track," 
those persons active must work outside 
the inactives.
One and three, you bow and swing 
Then promenade the outside ring 
All the way around, two by two 
Two and four, right and left thru 
Now right and left back 
Wheel full around, stay facing out 
Then half sashay and hear me shout 
The heads to the middle, swap and 
swing
Face to the side, split the ring 
U turn back, left allemande 
Here we go, right and left grand.
Note: In this break when heads face to 
the side, they are looking at the backs 
of the s.ides who are facing out. To 
split the ring in this case means to split 
that couple. Actually, any time a 
'split the ring" is called, it infers split­
ting a theoretical ring formed by the 
square joining hands when in their 
home positions.
One and three wheel around 
Cross trail thru and on to the next 
Box the gnat
Now right and left thru the other way 
back
Turn 'em around and cross trail thru 
There's your corner, left allemande, 
etc.
Note: To "cross trail thru on to the 
next" means just what it implies— do 
not cut back behind your partner, but 
rather go  on in the same direction you 
are heading before you cross trail.
One and three wheel around 
Cross trail thru and on to the next 
And circle up four, you're doin' fine 
The head ladies break to form a line 
Forward eight and back with you 
Forward again, pass thru, U turn back
Now square thru three-quarters, Mack 
That's right, left, right to another line 
Forward again and back in time 
Bend that line and cross trail thru 
There's old corner, left allemande, etc. 
Note: A  square thru three-quarters 
from two lines of four facing each 
other results in two lines of four facing 
out or away from each other.
SHORTIE
One and three do a half sashay 
Box the gnat across the way 
Face the sides and right & left thru 
Wheel 'em around and square thru 
You square thru the full route 
When you finish, you're facing out 
Forward out and back that way 
Now bend the line and hear me say 
Ladies, star right across the land 
That's your corner, left allemande, etc. 
Note: W hen doing a square thru from 
the position of two couples facing each 
other on each side of the set with the 
center two couples back-to-back, the 
result always should be two lines of 
four facing out or away from each 
other.
NO DOZE
Two and four, you bow and swing 
Heads promenade just half the ring 
Half way round and then no more 
Right & left thru across the floor 
Turn 'em around and hear my call 
Four ladies chain, grand chain all 
Side two couples a half sashay 
Into the ring and back that way 
Forward up, now box the gnat 
Square thru the other way back 
Square thru, go all the way 
Then all four couples half sashay 
Lady across, left allemande 
G o  all the way around, then right & 
left grand.
Note: If the call is timed correctly, the 
square thru can be started without 
letting go of the hand after the box 
the gnat.
Promenade those girls around 
Keep on a-goin* and don't slow down 
One and three back track and pass
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thru
The sides back track and follow those 
two
The heads wheel around and box the 
gnat
Right & left thru the other way back 
Turn 'em around and cross trail thru 
There's old corner, left allemande, etc.
Note: W h y  does a back track from a 
promenade throw so many good danc­
ers? It's just a U turn back, thus keep­
ing the lady on the outside and the 
man on the inside. A  wheel-around 
from that position is the same as a re­
verse courtesy turn— such as follows a 
left and right thru— and is clockwise 
instead of counter-clockwise.
Promenade those girls around 
Keep on a-goin' and don't slow down 
One and three back track and pass thru 
Sides Calif, twirl and follow those two 
The heads back track and cross trail 
thru
There's your comer, left allemande, 
etc.
Note: W h y  does the Calif, twirl (also 
known as the Frontier whirl) throw so 
many dancers? It is always done with 
the lady on your right unless otherwise 
designated. They change places with 
each other by raising their joined 
hands (man's right, lady's left) and the 
man walks around the lady and turns 
slightly to the right. A t  the same time, 
the lady walks forward under the arch 
and makes a slight left face turn. 
W hen the movement is completed the 
two are both facing the direction op ­
posite their original direction and the 
lady is still on the right side of the man.
BREAKS BY OTHERS 
DIZZY DIXIE or DIZZY CHAIN
By Madeline Allen, Larkspur, Calif, 
and Lou Hughes, Campbell, Calif. 
One and three wheel around 
Two ladies chain
Turn 'em around and dixie chain 
On to the next, two ladies chain 
Turn 'em around and dixie chain
On to the next, two ladies chain 
Turn 'em around and dixie chain 
Courtesy turn this little Sue 
And the same two couples cross trail 
thru
There's the corner, left allemande, etc.
Note: The men usually get goofed on 
this excellent break because they either 
don 't follow through on the dixie chain 
(i.e., don 't give a right hand to the 
other man and pull him by) or don’t 
realize that the lady coming to them 
as soon as they have chained with an­
other man is their new temporary 
partner who they should courtesy turn 
to face the same direction that they 
were facing while doing the last dixie 
chain.
PROMENADE WHEEL
By Lee Boswell, Gardena, Calif. 
One and two, wheel around 
Double pass thru the couples you found 
Then one and four wheel around 
Right & left thru and don't just stand 
Trail on thru to a left allemande, etc. 
Note: The wheel around is by two 
couples next to each other in the 
promenade. The double pass thru 
means both couples have to pass thru 
both of the other couples (i.e., the ones 
that did not wheel around). Trail on 
thru means exactly the same as cross 
trail thru. And, A L W A Y S ,  a right & 
left thru must be followed by a cour­
tesy turn. This break can also be done 
by 2 & 3 - 2 & ]; or 3 & 4 - 3 & 2; or 
4 & 1 - 4 & 3.
DIXIE A LA CASTNER
By Bill Castner, Pleasant Hill, Calif. 
One and three cross trail thru 
Separate, go round just two 
Half way round is as far as you go  
Meet your honey and box the gnat 
Face that lady and pull her by 
G o  round one and crowd right in 
Forward eight and back in style 
Pass thru, turn left in single file 
Gents turn back for a dixie grand 
G o  right, left, right, left allemande.
Continued on page 24
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HERE AND THERE
NATIONAL CONVENTION
April 20, 1958—Kick off dance, to 
check facilities, sound, etc. at Fair 
Grounds.
Round Dance W orkshops: 3 halls 
upstairs, all air conditioned. One for 
Round Dancing, one for Easy W ork­
shop, and one for Experienced Danc­
ers. Also rehearsals and fashions.
Additional Inform ation about the 
Fair Grounds: First, the site for the 
Convention is the new multi-million 
dollar Kentucky Exposition Center— 
a fabulous 22 acres under roof. Lo­
cated within the city limits of Louis­
ville.
There will be 6 ground level dance 
floors. The main dance hall and Ex­
hibitions will be in the Coliseum. In 
the Coliseum, the floor has maximum 
space of 33,640 square feet (116' x 
290'). For spectators, there are 14,660 
permanent seats, plus portable seats 
to bring maximum seating to 20,220. 
The acoustics are good.
In addition, there are 25 entrances 
and exits, with rest rooms and con­
cessions stands near each one; a sound 
and lighting system especially de­
signed for convenience of press, radio, 
and TV coverage: one large and one 
small portable stage, lots of storage 
space.
That isn’t all— adjoining the Coli­
seum is the East Exposition W ing, 
where there will be 5 dance halls and 
72 exhibition booths. Entrance is from 
foyer of Coliseum and five outside 
entrances. Dimensions are 310' x 721', 
area 223,575 square feet. For exhibit­
ors, there are 82 - 100 amp., 120 volt 
power receptacles permanently lo ­
cated. Also, there are four overhead 
doors for easy truck entrance.
Upstairs are 3 connecting rooms for 
round dancing, round and square 
dance workshops, completely air con­
ditioned and reached by sloping 
ramps. Cloakrooms and rest rooms 
are adjacent. Each room is equipped 
with portable dias for callers, inter­
communicating public address and 
sound system, and seating capacity 
for 1,840.
The luxurious Mason-Dixon Dining 
Room located on the ground floor, 
east side of the main entrance, accom­
modates 500 persons in air condition 
comfort. The cafeteria, also air con­
ditioned, is on the second floor, and 
seats 1,000 persons.
The Center has an elaborate sound 
system, interconnected to all buildings 
for emergency pagings, as well as in­
dividual PA systems, complete tele­
phone system inside and out. For your 
safety, there is a fire alarm system and 
fire department on the grounds, also 
police headquarters, plus emergency 
first aid stations.
The main entrance to the grounds 
leads from and onto W atterson Ex­
pressway, connecting U.S. Hwy. 60 
east of Louisville with U.S. Hwy. 31W  
west of Louisville. The entrance 
makes direct connections with Standi- 
ford Field Municipal Airport, north- 
south expressway, which connects 
Elizabethtown Turnpike with the 
Ohio River Bridge into Indiana. The 
Center is served by city buses and is 
15 minutes by car or taxi from the 
downtown hotel and shopping dis­
trict.
The entrance to Kentucky Exposi­
tion Center is an 8-lane highway, two 
other entrances 4-lanes each, perm it­
ting 8 lanes of traffic to flow each 
way. Entrances lead into paved park­
ing lots that will accommodate 12,000 
cars, with additional parking on sod, 
all within the grounds, for 15,000 
additional cars.
Next page please
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There are many famous dining 
rooms, restaurants, inns and Motels 
near the Center.
If June 19th is the beginning of an 
extended vacation for you, remember 
there are many historical spots in 
Kentucky. The Bluegrass Region with 
thoroughbred horse farms, Lincoln 
Memorial Shrine, My Old Kentucky 
Home, Churchill Downs, St. Joseph 
Cathedral, Mammoth Caves (one of 
the Seven W onders of the W orld), 
Cumberland Falls State Park and Fort Harrod.
So we invite you to Louisville, 
Kentucky, to attend the 7th National 
Square Dance Convention, at the 
beautiful Kentucky Exposition Center 
for three days of the best square 
dancing, and meeting the friendliest 
people in the world—square dancers.
See you in June!




W ashington, D. C., is again host 
city for the Atlantic Square Dance 
Convention to be held October 10-11, 
1958. The convention is sponsored by 
the W ashington Area Square-Dancers 
Cooperative Association, WASCA for 
short. Convention headquarters and 
center of activities will be the Shera­
ton Park Hotel, one of W ashington’s 
largest.
Two full days of dancing, 10:00 
A.M. until m idnight are planned for 
October 10th and 11th. A free pre­
convention dance is scheduled from 
6:00 P.M. to m idnight on October 9 
for early arriving registrants. The con­
vention program will include square, 
round and contra dancing with a 
staff of nationally known callers 
and leaders, and a hundred or more 
local and regional callers for added 
variety and challenge. There will
also be panels and workshops of 
interest to callers and dancers alike. 
Another feature will be a fashion 
show.
Those who attended last year’s con­
vention will recall the wonderful 
facilities provided by the Sheraton 
Park; the two enormous rooms, Main 
Ball Room and Exhibit Hall, and 
several other rooms in constant use 
from morn ’til night; the luxurious 
accommodations offered by the hotel 
at special low convention rates; the 
wide choice of eating places in and 
nearby. This year promises to be even 
better. By convention time the Exhibit 
Hall will be fully sound conditioned, 
the floor tiled, and a permanent loud 
speaker system installed.
Since W ashington is the N ation’s 
Capitol, sightseeing opportunities 
abound. Those who attend won’t want 
to miss any of the convention, but one 
can arrive early or stay over and visit 
the public buildings, monuments and 
historic places of interest to everyone.
Advance registration will be $2.00 
per day per person. Last day for mail 
registration is Sept. 15, 1958. How­
ever, space is limited and early regis­
tration is urged. Additional informa­
tion or registration forms may be ob­
tained by writing the Convention 
Public Relations Committee, c /o  Ed 
Hahn, 1007 Lincoln Ave., Falls 
Church, Virginia.
Swarthmore, Pa. Due to limited facil­
ities advance registration and payment 
will be required for the Swarthmore 
College Folk Festival (April 18 to 
20). Details and registration blanks 
from Folk Fest, Comm., Swarthmore 
College, Swarthmore, Pa.
W ashington, D. C. Twenty separate 
nationality groups will take part in 
the annual W ashington Folk Festival 
this year; American Country Dancing 
will not be neglected either as the 
NCASDLA will put on some top 
groups in both the square and contra
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dance divisions. There are two eve­
ning performances, both at 8:15 (one 
Friday, one Saturday) plus a free 
dance party on Saturday afternoon at 
1:30 P.M. Dave Rosenberg is direc­
tor . .  . the dates are May 2 and 3 . . . 
the place is the Roosevelt Center 
Auditorium, 13th and Upshur Sts., 
N.W .
New York, N . Y. Mr. W alter Bacad 
has been re-elected president of the 
Folk Festival Council . . . they have 
been staging nationality evenings and 
Folk Festivals in N.Y.C., but some- 
howe they never seem to send us the 
dates until too late to let our readers 
know about them. Please, nice people, 
good old American Squares goes to 
press on the 10th of the month in 
order that we can make the mails be­
fore the 1st of the following month.
Boston, Mass. The Boston YWCA 
celebrated the 15th anniversary of 
their Tuesday night square dances, 
which have been held weekly for the 
entire period, except for a week or 
two to replace the worn-out flo o r! 
Caller for the whole series has been 
Ralph Page who journeyed down by 
train for each session from Keene, 
N. FI. In spite of blizzards, hurricanes, 
floods and other minor deterrents. 
Ralph never missed a dance except 
when away on calling tours, during 
which periods Joe Perkins, Rod Lin- 
nell or Abe Kanegson served as 
callers.
Columbus, Ohio. The Spring Festival 
sponsored by the Columbus Folk 
Dancers at the W hetstone Rec Center 
on April 26 & 27 will include both 
square dancing and English and D an­
ish Folk Dancing, all led by Frank 
Smith. W orkshops Sat. and Sun. after­
noons, party and dinner Sat. evening 
and lunch Sun. afternoon . . .  all for 
$5.00. Info . . .  Ed Travis, 45 Frank­
lin Park West, Columbus 5, Ohio.
Clearwater, Fla. The Fla. State SD 
Convention on May 30 & 31 will be 
held in two air conditioned halls.
New York, N . Y. Murray Sherman 
was honored by a party on March 15 
at the W ashington Irving High School 
in New York to celebrate his 25 years 
of folk dance teaching in the metro­
politan area. Entertainment was pro­
vided by Elizabeth’s Folk Dance 
Circle.
W ashington, D. C. Don Chaney is the 
Convention Chairman for the 4th 
Atlantic Square Dance "Convention” 
to be held here in W ashington Oc­
tober 10 and 11. I talked to Don the 
other night, and he tells me that all 
of the major committees have been 
organized, or revitalized, and have 
begun the many assignments required 
to put on such a large affair. Don 
says that additional space will be 
available for this October convention, 
and he hopes that many more of the 
Square Dancers of the Atlantic States 
and the country as a whole, will take 
this opportunity of visiting their 
nation’s capital, and dancing with us.
We don’t have any news such as 
you mentioned you would like to 
have. However, WASCA (our Square 
Dancer’s Association) had their an­
nual meeting on January 26th, and 
elected new officers, and two new di­
rectors. New President is Howard 
Williams, who was Treasurer last year. 
Vice President, Buzz Bereuter; Secre­
tary, Frances Filley; Treasurer, Harry 
Groene. Sue Henry and Don W ard 
were re-elected directors. All of 
WASCA member clubs had a "Bring 
a Non-Square Dancer” N ight during 
January. From all I hear, it was very 
successful, and a large number of new 




"Less care is taken every year in 
teaching the young the numberless 
thoughtful, courteous acts that go far 
to make life better and happier.”
The Countess of Ancaster, 1895
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Social Dancing in America
A history by Rod La Farge
(Continued from last m onth)
But even this profit m otif would 
not have been enough to change the 
nation’s dancing habits if it had not 
been for the rising popularity of a 
type of music that made "close” 
dances more feasible and ballroom 
dancing, without an extended instruc­
tion course, possible to all except the 
veriest rhythm - deaf, choreographic 
idiot.
A l t h o u g h  "ragtim e”, "jazz”, 
"sw ing”, etc., etc., may involve any 
amount of complicated rhythmic tech­
nique on the part of the musicians, 
this embroidery does not extend to 
the steps of the dancers who follow 
the basic four-bar, double accented 
fox trot beat. This reduces dancing to 
its simplest rhythmic express . . .  a 
walk. No need to learn the timing and 
accent of the waltz, mazurka, the 
polka; no need to memorize positions 
and patterns for formation dances 
. . . just hold on to your partner and 
walk. Admitidly this is an over-simpli­
fication of the situation, but it is this 
simple walking rhythm that made 
possible such things as the Grizzly 
Bear, the Turkey Trot, etc. and con­
tributed to the demise of the older 
dances by smothering the proficient 
dancer under a deluge of the inept 
and the untaught.
Basically, there is no choreographic 
objection to the "fox tro t” rhythm, 
nor to jazz, rock ’n roll and whatever 
the future may bring. The deteriora­
tion comes from the fact that a dance 
repertoire of but a single basic rhythm 
to which only the simplest steps are 
performed, allows everyone to become 
a "dancer” without really learning 
rhythm, timing or anything else about 
dancing. W ith such a standard set up 
and maintained by the vast majority 
of "dancers” today, there is little op­
portunity or incentive for those with 
a real interest in dancing to explore 
new fields, or to seek knowledge that 
they will have no chance to utilize in 
the ballroom.
Actually, we approve of jazz, fox­
trotting etc. . . . for what they can be, 
but so seldom are. The deficiencies 
are not in the music nor dances, but 
in the dancers, so it behooves us to 
get on with this section of our history 
without seeking non-sentient villians 
to blame for the weaknesses of human 
nature.
Thus far we have found it rather 
difficult to find source material show­
ing what the common people did in 
the way of dancing, since most of the 
usually referred-to- writings deal with 
the activities of dancing-masters and 
"society”. The history of jazz, as a 
contrast, has been most thoroughly 
worked over with most definite em­
phasis on the bottom strata; in fact it 
sometimes appears that the chief 
qualification expected from the au­
thor of a history of jazz is that he 
should have been a patron of the New 
Orleans red light district!
For our purposes, the weak point 
of most books dealing with jazz is 
that they deal only with the musical 
idiom; the dancing that went with 
this type of music is almost totally 
ignored. To gain some insight into 
the dancing we must regress to the 
days of the early slave traders.
To those who have never given the 
institution on slavery much thought, 
it might seem a very simple business. 
One merely scoops up a shipload of 
African natives, transports them to 
the New W orld and sells them to the 
planters who beat them into working 
submission. A bit more consideration 
of psychology would reveal the flaw
(Continued on Page 23)
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LETTERS FROM READERS
Dear Editor:
In reply to the letter in the January 
issue of American Squares sent in by 
Wally Carroll, I must say that I agree 
with him in one particular; I too had 
a wonderful time at Fontana.
But with regard to his comment 
that the grand right and left had been 
replaced with so much "pawing the 
floor, snorting, and /o r high kicking," 
I would like to point out that the area 
and the people with whom you are 
dancing has a lot to do with style.
This is by no means a pot shot at 
Wally, but these fevers, gimmicks, or 
what-you-may-call ems, come and go, 
so if the dancers enjoy them as they 
pass through . . .  so what? Just give 
them a few more doses of those "Hill 
Billy Fever Pills." Such things are 
soon gone with the wind and replaced 
by something else, so let the dancers 




I would like to answer "W ally Car­
roll" in your January issue. W e were 
down to the Fontana Swap Shop and 
I think that I can explain this "Grand 
Right and Left" as done by some of 
our good friends down South. They 
call it "K illin’ Snakes," and Mr. Car­
roll’s description is close enough. It 
is rather confusing to a couple meet­
ing it for the first time without an 
explanation, but when you get on to 
it, you can have a lot of fun. It is very 
fast and we were dancing with a very 
young set from Alabama who were 
the very nicest people we have ever 
met. All in all, we really had a ball 
and for anyone who never went to 
Fontana, my advise is to do it once 
and you will go back every year. The 
food is out of this world and your real
Southern Hospitality is very much in 
evidence. A group from nearby Day­
ton was down there and also had a 
wonderful time "K illin’ Snakes" much 
to the dismay of one of your good 
Eastern callers, A1 Brundage. It sure 
throws a caller off when some are 
doing it and some are not. Hope this 
helps Mr. Carroll.
Squarely yours,
Velma and Roy Stutz, 
Middletown, Ohio
Dear Rod:
W ith reference to the Wally Carroll 
letter which appeared in your Janu­
ary, 1958 issue about the quirks he 
found in the square dancing at the 
Fontana Swap Shop, it looks like we 
may have to take up ballet. This bit 
of acrobatics seems to be drifting 
west. I have found myself in squares 
where I was outnumbered and it does 
take the fun out of it for me. Instead 
of joining them I just took it and 
went on, but I will tell you that if it 
is possible, I will not end up in one 
of these squares again. Yet this kind 
of cutting up is wide-spread in the 
South, East of the Mississippi.
Mr. Carroll should have asked a 
few more questions while at the Swap 
Shop as I did when first exposed to 
these acrobatics. The answer I re­
ceived was "W e started playing with 
this in our club but it won’t go any 
farther." Again I saw what was 
called the Dixie Balance (more acro­
batics) explained to a large group of 
dancers from all sections of the nation 
(big festival clinic).
W e have enough quirks here in 
Dallas with our left shoulder pass in 
"All around your left hand lady," not 
to mention the "drop seat promen-
(Continued on page 18)
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Sunny Hills Records, 78 rpm Price $1.45
#134 Sugar Time (130)//Eight More Miles to Louisville (128)Square Dance with Calls by Glen Story
Two beautifully called items which should become very popular. 
"Sugar Time" is a  terrific square dance melody. "Eight More Miles" is 
based  on a  folk idiom that m akes it a  natural for square dancing. This 
should go into the perm anent square dance repertoire. The instrumental 
is p layed  by Jack Barbour which m eans it's tops.
#135 Instrumental of above.
Old Timer Records, 78 rpm Price $1.25#8127 Sugartime Square (132)//Instrum ental Square Dance with Calls by Bill Castner
Another wonderful record of "Sugar Time." We prefer the dance figure 
on this record. Of course, Bill Castner is electrifying as usual. The 
orchestra is superb.
FolKraft 78 rpm Price $1.25#1269 Red River Valley (130)//Instrumental Trio Mixer called by Floyd Parker
This is useless for club square dancers. It is the old p lay  party gam e 
with the modern touch. Very excitingly called by Floyd Parker. Highly 
recommended for one night stands and  Girl Scout programs.
Hoedown Records, 78 rpm Price $1.25#711 Worried M an (128)//Instrumental Square Dance with Calls by Cal Golden
A wonderful folk tune. The dance could stand improving and the diction 
of the caller could stand a  lot of working over. The instrumental side, 
however, has tremendous possibility for square dancing.
Shaw Records, 78 rpm Price $1.45#157 Broken Sixpence (128)//Bugler's Breakdown (128)Instrumental played by Fred Bergin's Orchestra
From time to time the publisher of these records has disagreed violently 
with this reviewer's opinion of the Lloyd Shaw records. W e feel that 
every opinion should be heard. W e are, therefore, printing a  review as 
written by  the publisher. The following is a  direct quotation from the 
advertisem ent that comes with the record.
"Broken Sixpence" is a  m edley of three old, old reel tunes—"Broken 
Sixpence", "The Teetotallers" and  "Scotland Draws a  Sword" These 
are great fiddle tunes and  in the great tradition of American dance 
music, the country over. Perhaps Red's fiddle shows up best of all in 
this face. (It's not easy  music to play!) This is purposely very simple 
and  very solid music for both callers and dancers. The rankest begin­
ners can scarcely get off the beat. The good, rhythmical caller will 
find it a  joy.
16 AMERICAN SQUARES XIII-232
"Bugler's Breakdown" is Fred Bergin's composition, based  on the sure 
repetitive pattern of old bugle calls. We think the caller will find this 
one a  perfect delight. For one thing, it simply cries out for him to experi­
ment with placing his voice a t the third, or the fifth (chording with the 
music, that is) and nothing is more fun for a  good caller, nor more 
stimulating to dancers. The constant variety in instrumentation keeps 
from producing the monotony that you might expect from such a  simple 
"theme" as this. Every caller we've p layed this to started right in to call 
—he couldn't keep from it. And every dancer starts right out tapping his 
foot. It is very compulsive music."
#159 Lonesome Tom Cat (128)//W hen The Saints Come Marching In 
(128)Instrumental played by Fred Bergin's Orchestra
Your reviewer feels that he can 't compete with the superlative rhetoric 
*in the preceeding review. Incidentally, the manufacturers views and 
ours do not exactly coincide.
#X-203 Swing Low//Dancing the Blues Price $1.25Round Dance played by Fred Bergin
SIO, 78 rpm Price $1.25#3104 Copenhagen//R osey Two Step Round Dance played by the Roundabouts
A superb record, beautiful quality and  fine rhythm. "Rosey Two Step" 
should be this year's  round dance hit.
Decca Records, 12 inch plastic, 33!/3 rpm Price $4.95#DL 9051 Learn Square Dancing Square Dance with calls by Ed Gilmore 
#DL 9052 Square Dance Party Square Dance with calls by Ed Gilmore
These two album s are Ed Gilmore's opus on square dancing. Both 
album s come complete with a  magnificent instruction book. This is 
probably the most ambitious and best project ever published by a  
major record label. It is top quality in every respect.
MacGregor, 78 rpm Price $1.25#810 Sugartime (126)//Rcrndy Lynn Rag (128)Square Dance with Calls by Bob Van Antwerp
Another superb version of "Sugar Time". This is the third different 
dance that we have reviewed this month to the sam e tune. Like all the 
recent MacGregor material, the record is impeccable. "Randy Lynn 
Rag", is an  exceedingly busy dance for the high level dancers. Won­
derful instrumentals.
#809 Instrumental of above.
R E C O R D  O F  T H E  M O N T H  |
We hail a s  a  magnificent job the Old Timer Record #8127, 
"Sugar Time Square". W e probably prefer this one because of 
the sensational calling by Bill Castner. It also seems to us that 
the dance is the best of the lot. The pattern is cohesive, holds 
together a s  a  unit an d  is aesthetically pleasing.
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Letters
(Continued from Page 15)
ade.” So I am keeping my fingers 
crossed, as I think I would have a 





I was reading an article in one of 
your magazines about Girl Guides 
demonstrating American square dances 
at an International Jamboree. I had 
an occasion last summer of calling for 
over three hundred Girl Guides at a 
W orld Camp. The camp was situated 
close to N orth  Bay and I was invited 
to go down and give them an evening 
of fun. W hat fun it was, nearly six 
bus loads of girls representing nearly 
every nationality in the world, arrived 
at a small hall that would accommo­
date about one hundred comfortably. 
According to all reports it was the 
highlight of the week for those that 
attended. I sure had my hands full, 
there were only two men in the place. 
It was quite an experience. Most of 
the girls were dressed in their native 
costumes. I don’t think Hawaii was 
represented. Some of the girls took a 
group picture and promised to for­
ward me a copy but up to the present 
time I haven’t received a copy.
Respectfully yours,
Michael J. Gavan
N orth  Bay, Ontario
Dear Editor:
On page 8 of February AMERI­
CAN SQUARES Rickey Holden cites 
folk festivals” at Oberlin and at 
Cornell. I ’m 60 miles from Cornell 
and have not heard of a "festival” 
there; but at Syracuse University our 
Tenth Annual Festival will occur this 
15 March. A1 Draper has been a
wheelhorse of each of the ten. So 
much for straightening the record.
An annual wing-ding of such pro­
portions is a lot of work to prepare 
for, even if committeemen exchange 
no real or imagined kicks in the shins. 
And even if the exhibition phase is 
tasteful, the total affair turns out vast 
and frothy. Analogue is our American 
automobile which does move in spite 
of its gaudy chromium gingerbread.
I don’t propose by this letter to re­
model American taste; we can expect 
festivals in the future, and good ones. 
But I can suggest that fare hearty and 
rewarding is parties and workshops 
less pretentious— and the Cornell Folk 




You will not be able to remember 
me, but I was with Mr. Louis Pratt at 
the January meeting of the Conn. 
Callers & Teachers Association held in 
Waterbury. I agreed with most of 
what you had to say about square 
dancing here and there. Your offer of 
a sound system for use by Associations 
was most generous and would fill a 
big need in many places. You are cer­
tainly doing more than most in pro­
moting square dancing in this area 
and your service to us is the best I 
have experienced.
I particularly enjoyed your calling 
of "Into the Igloo.”1 had never heard 
it before and liked it a lot. I know my 
younger folks would really go to town 
with it. Have you ever thought of 
recording it so some of us folks that 
must depend on records could use it?
I know there are many practical prob­
lems about doing this that I know 
nothing about, but I believe there 
would be a sale for it. The dance is so 
different and yet easy enough for 
most groups to do with but a short
(Next page, please)
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K E N T U C K Y
D A N C E
IN S T I TUTE
AUGUST  17-24
*







Will be held this year at
Moorehead, Ky.
For information write to
The Registrar










walk-through. Some of us get kinda 
lost in some of the more modern 
dances. W hen you have to concentrate 
so hard on the patterns, some of the 
fun is lost.
If you are not contemplating press­
ing this record with calls, could I get 
the words from some source? I shall 
be glad to pay for the words. I should 
also like to know the ‘music you used. 
If I can get the words and the music, 
I’ll see if some of these folks in my 
clubs would be willing to try call­
ing it.
W e have three thriving Clubs in 
connection with my church covering 
age groups from the 7th grade to the 
grave— or at least just a bit this side 
of it. W e are having a lot of fun and 
have put square dancing on a high 
plane in this area. Our Invitation 
Square Dances held on May 29th the 
past two years drew 650 and 850 
people, half of them dancers and the 
rest watchers. W e issue a little mimeo­
graphed paper, "THE LO W D O W N  
FOR HOEDOW NERS” to our Club
members each month or so. I sent you 
a copy of the most recent issue think­
ing you might find something of 
interest in it— at least to know that 
we are not entirely dead in this part 
of the country.
Rev. W alter Euston, 
Deep River, Conn.
'Into the Igloo’ has been recorded as 
'Northern Lights9 with Floyd Parker 
calling on Folkrajt 1285.
CANADIANS
Order by MAIL from Canada’s 
leading folk dance supplier 
All makes of records and 
books for square, round, 
folk and contra dances 
Subscriptions talren for
AMERICAN SQUARES
CP. ^Kennedy Co. Bid.
Box 400 Brandon, Manitoba
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GRAB BAG
TAKE YOUR PICK OF THESE SQUARES AND ROUNOS
SAME OLD FACE
By "D o c "  Heimbach 
Blue Island, III.
Couple number one go down the center 
Split the ring stand four in line 
Sides turn in for the same old face
(Couples 2 and 4 turn in to stand four 
in line facing position 1, in front of the 
line formed by head couples.)
Forward eight and back 
End holds face and the middle turn out 
(Persons on the ends of the lines— man 
1, woman 1, woman 4, man 2— hold 
still and pivot the others i/4  around 
forward to face out.)








Western Jubilee Record 
Company
3703 North 7th St. Phoenix, Arizona
Centers arch and the ends turn in
(In this case the center arches simply 
wring the dish-rag to face center; do 
not change your relative places.)
Make a right hand star and you're 
gone again 
(Ends who turn into center, form star) 
Once and a half in the middle of the 
floor
To the other side with a left hand star 
One with men and one with chix 
Each star has its own sort of sex 
Gent 1 meet your partner, promenade 
home









Singing call backed by 
The Melody Cowhands Music
STILL RED HOT 
#122 -HONEYCOMB 
#123 - FRAULINE
Ask your dealer or write for i
Free Complete Catalogue ? 
Our records available in Canada j
on L O N D O N  label |
? C K H K m  0 < H K H K B H H K H K B > O 0 0 - 0 0 0 0 ?
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K IC K U K0  OR HEELS
to these new OLD TIMER records 
#8127 SUGARTIME SQUARE
Bill Castner, Caller (Flip record)
*8128 NEW LADY OF SPAIN
Johnny Schultz, Caller (Flip record)
#8129 TULSA SQUARE
Max Engle, Caller (Flip record)
* COMPANY
3703 North 7th Street Phoenix, Arizona
STEP IT LIGHT
Presented by Chuck Rice 
Malibu, California 
The first and third go forward and back 
Now forward again, you pass on thru 
And both turn right 
(Ladies in the lead)
Around just two don't take all night 
It's down the center with a Dixie chain 
Ladies to the left and gents to the right 
And round just two 
You box that gnat at your back door 
And back right out to lines of four 
It's forward eight and back with you 
Forward again and pass right thru 
Turn to the left and go single file 
And make the wheel and turn it awhile 
The gents turn back on the outside 
track
Twice around and don't look back 
Meet your honey with a right hand 
round
Allemande left that corner girl 
And pass your own without a whirl 
A right hand round that right hand girl
Back to your own with a left hand 
round
And roll promenade go round the town 
Now one and three you wheel around 
Right and left thru and turn 'em around 
Now allemande left you're going to 
town.
CRAZYMANDE
Break by Bill Hansen 
First and third bow and swing 
Let's promenade the outside ring 
G o  all the way around, it's two by two 
Side two couples right and left thru 
Third couple only, lead to the right 
Right and left thru with all your might 
New head ladies hear me say 
Now you chain across the way 
And whirl away with a haif-sashay 
First couple only forward and back 
G o  down the middle and split the track 
G o  around just one, and EVERYBODY  
Allemande left, etc. (original partner).
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CAMPS AND INSTITUTES
A pril 11-13 Echo Lake, Pa. SD W eek­end. W rite M arty  W inter, 22 W aver- ly Place, Cresskill, N. J .
May 23-25 Lebanon, Conn. SD Holi­day. W rite Bob B rundage, F ranklin  St., Ext. R.D. 6, D anbury, Conn.M ay 29-June 7 Wheeling, W. V. Ogle- bay In stitu te  FD Camp. W rite Folk D ance Camps, Oglebay Institue, Oglebay P ark , W heeling, W. Va.M ay 30-Ju ne  1 Atlantic City, N. J. M em orial Vacation. W rite A1 B rund­age, Candlewood Shores, Brookfield, Conn.
Ju ne  6-26 Pioneer-Bridgeton, Me.M aine F&SD Camp. W rite P. W. W igginton, Box 607, Vero Beach, Fla.
Ju ne  8-15 Kirkwood Lodge, Mo. B all­room Dance Week. W rite K irkwood Lodge, Osage Beach, Mo.Ju n e  22-26 Lake Pewaukee, Wise.Holiday Squares. W rite Holiday Squares, 3965 M ilw aukee Ave., Chi­cago 41, 111.
Ju n e  29-Ju ly  6 Harrogate, Tenn. S&RD School. W rite C harley Thom ­as, 500-30 East Red B ank Ave., W oodbury, N. J.
Ju ly  6-11 West Point, N. Y. F unstitu te . W rite A1 Brundage, Candlewood Shores, Brookfield, Conn.Ju ly  6-11 Annapolis, Md. D ance-A - Cade. W rite F rank  H am ilton, 3330 Herm anos St., Pasadena, Calif.Ju ly  6-13 Golden, Colo. Rocky Mt. SD Camp. W rite Paul J. K erm iet, Route 3, Golden, Colo.Ju ly  13-20 Golden, Colo. Rocky Mt. SD Camp. W rite P aul J. K erm iet, Route 3, Golden, Colo.
Ju fy  14-18 Idyllwild, Calif. In te rn a ­tional FD W orkshop. W rite Idy ll- w ild A rts Foundation, Idyllw ild, Calif.
Ju ly  14-19 Troutdale, Colo. SD Insti­tute. W rite F rank  Lane, P.O. Box 513, Law rence, Kansas.Ju ly  18-21 Plymouth, Mass. Scottish C ountry  Dance W eekend. W rite Pinewoods Camp, P lym outh, Mass.Ju ly  20-26 Tyler, Minn. Danebod Lei­sure Time Camp. W rite Danebod R ecreation Institu te , Tyler, Minn.Ju ly  20-27 P ray , Mont. Ballroom  Dance Week. W rite Mel Day, 3640 State St., Boise, Idaho.Ju ne  23-28 Elkhart Lake, Wis. U nited Squares. W rite A1 Brundage, C andle­wood Shores, Brookfield, Conn.
June  23-29 Roxbury, Vt. Teela Wooket Dance Camp. W rite Don Begenau, Queens College, F lushing 67, N. Y.Ju ly  27-Aug. 3 Golden, Colo. Rocky Mt. SD Camp. W rite Paul J . K er­miet, Route 3, Golden, Colo.
Aug. 3-10 Golden, Colo. Rocky Mt. SD Camp. W rite Paul J. K erm iet, Route 3, Golden, Colo.Aug. 10-17 Golden, Colo. Rocky Mt. SD Camp. W rite P aul J . K erm iet, Route 3, Golden, Colo.Aug. 10-24 London, England. Music and FD Course. W rite Canford Sum ­m er School of Music, 20 D enm ark St., London W.C. 2, England.Aug. 17-22 West Point, N. Y. Funsti­tute. W rite A1 Brundage, Candle­wood Shores, Brookfield, Conn.Aug. 24-30 Kirkwood Lodge, Mo. SD Vacation. W rite K irkwood Lodge, Osage Beach, Mo.Aug. 24-30 Santa Barbara, Calif. FD Conference. W rite Santa B arbara Folk Dance Conference, 3918 Second Ave., Los Angeles 8, Calif.Aug. 25-Sept. 1 Wheeling, W. Va. Oglebay FD Camp. W rite Folk Dance Camps, Oglebay Institu te, Oglebay Park , W heeling, W. Va.Aug. 27-Sept. 10 Roxbury, Vt. Teela W ooket Dance Camp. W rite Don Begenau, Queens College, Flushing 67, N. Y.
Aug. 29-Sept. 1 Lyme, N. H. Rec. Leaders Lab. W rite Mrs. Ardis Stevens, Chester, Vt.Aug. 31-Sept. 6 Kirkwood Lodge, Mo. SD Vacation. W rite Kirkwood Lodge, Osage Beach, Mo.
Sept. 7-13 Kirkwood Lodge, Mo. SD Vacation. W rite K irkwood Lodge, Osage Beach, Mo.Sept. 14-20 Kirkwood Lodge, Mo. SD Vacation. W rite K irkwood Lodge, Osage Beach, Mo.
Sept. 21-27 Kirkwood Lodge, Mo. SD Vacation. W rite Kirkwood Lodge, Osage Beach, Mo.Sept. 28-Oct. 24 Kirkwood Lodge, Os­age Beach, Mo. W rite Kirkwood Lodge, Osage Beach, Mo.
Oct. 5-11 Kirkwood Lodge, Mo. SD Va­cation. W rite Kirkwood Lodge, Os­age Beach, Mo.
Dec. 26-31 (1958) Ardmore, Okla. SD Institu te. W rite J im  White, 1509 W. Page, Dallas 8, Texas.
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CLASSIFIED ADS
RATES: $1.00 per line. First line may be in  bold face or bold face caps. Deadline: 10th of m onth preceeding issue.
Books and Magazines
SETS IN ORDER, the national square dance magazine. $2.50 a year, or $3.70 for the special Caller’s Edition. Sets in Order: 462 North Robertson Blvd., Los Angeles 48, California.
BOW AND SWING. The magazine of Square Dancing in Florida. Published six times a year . . . featuring complete directory of clubs and open dances . . . official publica­tion of callers and dancers groups . . . sub­scription price $1.00 per year. BOW AND SWING, Box 801, Kissimmee, Florida.
THE FOLKLORIST incorporating THE FOLK DANCER and THE FOLK MUSICIAN & SINGER. Published in Manchester, Eng­land. $1.50 per year (six issues). American subscription agent: Frank L. Kaltman, 1159 Broad St., Newark 2, N. J.
Equipment for Sale
NEWCOMB TR 25A and other Newcomb equipment now available at caller’s dis­count. Write for prices to Box 33, 1159 Broad St., Newark 2, N. J.
SELL YOUR OLD P.A. or record player with an ad in this column. You’ll put enough in the piggy bank to start th ink­ing about a new BOGEN.
Travelling Callers
COAST TO COAST CALLING TOUR. Joe Haase of Tucson. Ariz. leaving on tour April 6) in N. J. and E. Penn. April 30 to May 3). Special “Get-Acquainted” rates. References on request. Satisfaction guar­anteed. Well-known in West and Midwest. Write Rt. 7 Box 475, Tucson, Ariz. Tour ends May 30.
OGLEBAY INSTITUTE
F O L K  D A N C E  C A M P S
(First Permanent Folk Dance Camps) 
1st Cam p M ay 29th - June 7th 
2nd Cam p Aug. 25th - Sept. 1st 
Features: Folk and Square Dancers, 
Nationality Meals, Parties, Costumes, 
Songs, Decorations, Daily Swimming. 
For information write to:
Folk Dance Camps 
O glebay Institute 
Oglebay Park Wheeling, W . Va.
"W hen dancing with a lady to 
whom you are a stranger, be cautious 
in your conversation."
Howe’s Ball Room Hand Book, 1858
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Social Dancing
(Continued from page 14)
in this; an intregated group of indi­
viduals suddenly reduced to slaves 
under an inadequate number of over­
seers would probably rebel in bloody 
fashion. The Southern planters learn­
ed this fact early in the game, and the 
remedy applied was to build up their 
slave holdings from as many unrelated 
tribes as possible, thus reducing the 
chances of cooperative action among 
the negroes by interposing language 
difficulties. Of course there were 
tribes favored by the traders as pro­
viding slaves of some especially desir­
able characteristics; the Jaloffs, as an 
example, were noted for their un­
usually handsome women who were 
much in demand as mistresses, in spite 
of the harsh penalties provided by the 
Code N oir for such concubinage. The 
famed beauty of the New Orleans 
quadroon girls is usually credited to 
these women.
Undoubtably this scrambling of 
ethnic groups aided in the disciplinary 
problems of the planters; our interest 
in the system lies in the fact that it 
also exercised a great destructive ef­
fect on the folk culture and dances 
of the Negroes. Even if accurate rec­
ords were available of African tribal 
dances of the 18th and 19th Centuries, 
it would be impossible to trace back 
more than shattered fragments from 
the resulting ethnic chaos. About all 
we can say with surety is "they had 
rhythm," and the common instrument 
of this rhthym was the drum.
(Continued next month)
"It would be impossible in writing 
about balls not to mention the modern 
custom of sitting-out, which has come 
into fashion entirely since there have 
been nothing but constant round 
dances.”
The Countess of Ancaster, 1895
SQUARES 23
It’s the 'Breaks’
(Continued from page 10)
Note: A  dixie grand from this position 
means for the first gent and the first 
lady to start the chain with right hands 
with the second gent starting with the 
first girl with a left hand, etc.
A  BREAK
By G eorge  Elliott, Van Nuys, Calif.
Two and four a half sashay 
Forward up and back that way 
Forward again, pass thru, split the 
ring and round two 
Round two to an eight hand ring 
Circle left like everything 
The four men only a half sashay 
Forward up and back that way 
Out to the left, go  hand in hand 
With that lady, left allemande, etc. 
Note: Some men have trouble doing a 
half sashay from a girl's position, but 
the biggest difficulty in this break is 
to get them to go to the left as a pair.
A BREAK
By Earl Neff, Las Vegas, Nevada
(From a wrong way thar, men in left 
hand star backing up)
Now throw in the clutch and put her 
in low
You all turn back and here we go  
Pass your partner, do a left allemande 
Here we go, right & left grand.
Note: O n  the "A ll turn back" com­
mand, E V ER Y O N E  should do a U turn 
back individually.
"Yet I trust it will be remembered 
that during this period of decadence, 
of which the historian of dancing 
must take note, there were always a 
few teachers who consistently resolved 
to impart to their pupils only what 
was good and beautiful in dancing."
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A  complete square dance course for beginners 




A  group of favorite square dances called in Ed's 
clean-cut style with complete instructions in the 
album cover.
Break-resistant plastic $4.98 each
A M E R I C A N  S Q U A R E S  B O O K  A N D  R E C O R D  S H O P








711-1 National CtnnvrkntinnB r  B  ■ ■ B B B  B  B  B*<B B  ■ mUM ■ Bb*»r B L B  m m w  BBSS? B  B  1 I U P I  B
Louisville, Ky. June 19- 20-21
P-A-T-T -E -R
Allemande left and don’t get smart 
Right around your honey and now 
we start
Left to your corner now don’t you 
muff
I t’s a grand left and right, say ain’t 
that tough?
Allemande left 
Go around twice 
Right around your honey 
Gee, ain’t she nice?
Allemande left 
Just once more 
Grand right and left 
Go around the floor
Allemande left 
Hey! Dig that beat 
Grand right and left 
Go down the street
Allemande left 
T hat’s what I said 
Grand right and left 
Take out the lead
Hop up crooked
And come down straight
Allemande left
And a grand chain eight
Allemande left 
Say ain’t she cute?
Grand right and left 
Go lickety-scoot
Allemande left 
On the corner of the square 
Then hug your little honey 
And kiss her if you dare
Allemande left 
Then all get straight 
Swing with your honey 
Then all haul freight
Allemande left 
W ith the little corner maid 
Take your chicken by the wing 
And all promenade
Allemande left
Like swingin’ on a vine
Right and left
Like pullin’ on a line
Allemande left and make it hot 
Now right to the kettle and left to 
the pot
Grand right and left go round the lot 
If we don’t get home we’re gonna 
get shot
Allemande left 
And swing out wide 
Sides to the head 
And heads to the side 
Allemande right 
Take out the lead 
Heads to the sides 
And sides to the head
Allemande left 
A-swingin’ like a bat 
Right to your partner 
And box the gnat
Shut your traps 
All keep quiet 
W hat is this 
A dance or a riot?
Some come here 
To cackle and sing 
But I came here o 
To dance and swing
The music’s sour 
The caller mumbles 
My partner goofs 
And then she stumbles 
I guess I’m old 
And full of grumbles 
But that is how 
The cookie crumbles
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ROUNDS.. ■ Both Simple and Fun
"ROSY T W O -S T E P I I
II COPENHAGEN II
Everyone loves a Viennese waltz. 
Here at last is one with steps 
designed by Manning and Nita 
Smith, Sets in Order’s Winter 
Asilomar round dance instruc­
tors. This smooth flowing waltz 
is beautifully recorded by the 
Roundabouts in their intriguing 
new style. This dance is just 
what square dancers have been 
longing for in a Viennese waltz.
Written by two real pros in the 
round dance field, Roger and 
Jean Knapp, this dance features 
sashay steps in closed and 
open position. If you remember 
the fun of “Patty Cake Polka” 
you’ll enjoy this variation 
written to a favorite tune “The 
Object O f My Affections.”
You’ll like the free and easy style.
Both “Copenhagen” and “Rosy Two-Step” 
are on Record # 3 1 0 4  with music by 
The Roundabouts
R E C O R D S AVAILABLE AT YOUR NEAREST DEALER
NO W  AVAILABLE TO SQUARE DANCE CALLERS & TEACHERS
THE LANGUAGE OF SQUARE B U C m
Reprints of the Language of Square Dancing from the pages of Sets in Order are 
now available. This Glossary of Square Dance terms is made up as an 8-page 
6 % x 8 % "  pamphlet, ideal for your Beginner Class as a textbook to take home.
Order from your local dealer, or SETS IN ORDER, 
462 NORTH ROBERTSON BOULEVARD, LOS ANGELES 48, CALIFORNIA  
15c each (Minimum order of 10) plus 10c mailing- (lOc each in quantities of 100 or more)
HERE IS YOUR OPPORTUNITY TO RELAX AND 
DANCE IN THE HEART OF THE GREEN MOUNTANS
A PROGRAM OF DANCE EDUCATION
SOCIAL SQUARE FOLK MODERN
CREATIVE DANCE SOCIAL RECREATION
You can come for a dance vacation or register for the 
INSTRUCTORS CERTIFICATION COURSE June 23-29th 
Fall Archery & Dance Recreation Aug. 27-Sept. 10th 
Program is designed for family and individual fun.
TEELA WOOKET DANCE CAMP, ROXBURY, VERMONT 
Faculty: Dick & Ann Kraus, Don & Betty Begenau, Ann Rechter, Angelica 
Petrides, Fred & Frances Franz.
For Brouchure and Complete Information Write:
Prof. Don Begenau, Box 156, Queens College, Flushing 67, N. Y.
SD, Homemade
(Continued from page 7)
dance is concerned, the homemade 
kind is perhaps best suited to bring 
people together as good friends and 
neighbors.
O f course, professional leaders may 
and do work with people more di­
rectly than at a workshop or institute. 
W hat they may do for a whole com­
munity is related in a most heartening 
article aptly titled "Fun on a Saturday 
N ight" (Parents’ Magazine, July, 
1948). Enterprising leaders made the 
school a recreation center for the com­
munity and set up a diversified pro­
gram that featured a family square 
dance on Saturday nights. Youngsters 
and old folks came to the school and 
danced together. The leaders taught 
those who didn’t know how to dance 
or had forgotten. They discovered 
among the parents some good ama­
teur musicians and a caller who called 
squares like an oldtimer. Soon a regu­
lar orchestra and caller replaced the 
phonograph, and for free. The square 
dance was both inauguration and re­
vival and, together with the rest of 
the recreation program, boosted com­
munity morale. As the writer of the 
article, Betty Massingale Nelson, ob­
served, "One unforeseen benefit has 
been the unification and cementing of 
the community into a working group."
"There are few things that so touch 
us with instinctive revulsion as a 
breach of decorum; and so far have 
we progressed in the direction of im­
puting intristic utility to the ceremo­
nial observances of etiquette that few 
of us, if any, can dissociate an offense 
against etiquette from a sense of the 























729 S. Western Avenue 
Also available on 45 RPM  
Los Angeles, California
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features:
• Two speed versatility ... 3% ips 
to double record and play back 
time.
•  7V2 ips for that added measure 
of fidelity.
•  Fool proof. Push-button Speed- 
Change Control.
•  Fast Forward and Rewind Speeds 
— No Spill.
•  Dual track recording.
•  Lightweight — only 15 pounds.
•  6-Inch Speaker.
Model I960
•  Delayed-Action Interlock Control 
Prevents Accidental Erase.
•  Record-Level Indicator.
•  Easy-Thread Reels.
• U.L. Approved.
• Plays Pre-Recorded Tapes.
•  Patch Cord Available for Direct 
Recording.
•  Up to 2 Hours Recording Time.
• Size: 7 % " x 11" x 11%".
•  105-120 v, 60 cycle AC.
TELECTRO; with years of experience in the designing and man­
ufacturing of tape recorders, has groduced better products at 
the lowest possible cost consistent with the standards of highest 
quality and the requirements of mass-market buyer. This credo 
is reflected in the values built in their new model 1960.
Two speeds . . . 3%  ips to provide up to 2 hours of recording 
time to record favorite radio programs, capture baby's first 
words, tape family gatherings, to add sound to home movies, 
for business conferences, plus hundreds of other countless uses. 
. . . Th  ips to provide an added measure of fidelity in the record­
ing and playback of music from radio, TV, live orchestral per­
formances, pre-recorded tapes, choirs — anywhere there's music.
Easily operated . . . Thfe Model 1960 is simple to operate, an­
other easy-sell virtue. There's but a single control for record and 
playback, easy enough for a child to operate. Push-button con­
trol selects speed.
Lightweight and  Luxuriously Styled . . . Telectro's design en­
gineers .have created a compact and feather light unit . . . it 
weighs only 15 pounds for portability. The recorder is dramati­
cally housed in a two-tone luggage type carrying case that is 
ultra-smart in appearance.
The new TELECTRO Model 1960 2-speed tape recorder is eco­
nomical, luxuriously styled, lightweight, and easy to operate . . . 
and can be counted on for dependable performance over a life­
time of fun for your customers.
A N  SQUARES B K  AND RECORD SHOP
1 1 5 9  BROAD ST., NEWARK 5, NEW J E R S E Y





Complete with deluxe microphone, 
I hour reel of tape and take-up reel
HIS SQUARE *D’ TIES CAN MATCH 
YOUR DRESSES!
MAKE THEM YOURSELF! 
SAVE UP TO $1.00 PER T IE I
TIE CLIP KIT— includes 4 metal clips plus 
simple, easy to follow, illustrated instructions.
$1.95 PER K IT
The Dancers, Box 226, Allenhurst, N. «/.
COMING EVENTS
A pril 1 New York, N. Y. FD Festival. C hildren’s exhibition; no audience partic ipation .
A pril 5 Ardmore, Okla. So. D istrict SD Festival. City Audit.
A pril 11-12 Winnipeg:, M anitoba Wes­ton School. FD Fed. 7th Spring Jam boree.
A pril 11-12-13 Medford, Mass. Tufts College. 14th A nnual New England Folk Festival.
A pril 11-12-13 Echo Lake Park, Pa. SD Holiday.A pril 11-12-13 Anaheim, Calif. Disney­land. S tate SD Convention.
A pril 12 Wyckoff, XN. J. G range Hall. Spring FD Festival.
A pril 12 Eunice, N. Mex. SD Jam boree.
A pril 12 Winnipeg, Canada. W eston School. 7th Spring SD Jam boree.
A pril 13 Riverdale, Calif. FD Festival.
A pril 13 Camden, N. J. N aval M ilitia M em orial Ave. Benefit SD Jam boree.
A pril 18 Enid, Okla. Convention Hall. NE Dist. SD Fest.
A pril 18-19-20 Swarthmore, Penna. Sw arthm ore College Folk Festival.
A pril 19 Charlottesville, Ya. Virginia Folk Festival.
A pril 25-26 Las Vegas, Nev. 3rd A n­nual SD Festival.
A pril 26-27 Columbus, Ohio W hetstone Rec. Center. F&SD Festival.
A pril 26-27 Fresno, Calif. FD Festival.
A pril 27 Arden, Del. Guild Hall. SD P arty .
M ay 2-3 Los Alamos, N. Mex. State SD Jam boree.M ay 3 Man dan, N. D. Spring SD Jam ­boree.
M ay 2-3 Washington, D. C. Roosevelt C enter A uditorium . Folk Festival.
M ay 3 Oklahoma City, Okla. Mun. Audit. 12th Ann. Cent. SD Jam boree.
May 3 Freehold, N. J. Regional HS. SD Festival.
May 5 to 10 North Bay, Ontario, Can­ada. N orth A m erican Square Dance Cham pionships.
May 7-8 Birmingham, England. Cen­tra l Hall. FD Festival.
May 10 Bismarck, N. D. NDSDA SD Festival.
May 10 Sioux City, Iowa. Sioux City A udit. Siouxland SD Festival.
May 17 Wyckoff, N. J. Grange Hall. Ita lian  Festa.
May 18 Clementon Lake Park, N. J. Del. Val. Callers 8th SD Jam boree.
May 23 Richmond, Va. Byrd Park. F ree Rec. Dept. SD.
May 29-30-31-Ju n e  1 San Francisco, Calif. Statew ide FD Festival.
May 30-31 Clearwater, Fla. Florida S tate  SD Convention.
June  7 Lutherville, Md. L utherville School. Baltim ore Prom enaders SD Jam boree. 3 to 11:30 P.M.
June  .19-20-21 Louisville, Ky. 7th N a­tional SD Convention.
Ju ne  21 Los Angeles, Calif, Kolo Fes­tival.
June  27-28 Pensacola, Fla. SD Jam ­boree.
Ju ly  28-Aug. 2 Liege, Belgium. In te r­national Folk Music Convention.
Ju ly  31 to Aug. 7 Copenhagen, Den­mark. In ternational Soc. for Music Ed. Conference.
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BERENICE 
WALTZ
Composed by ORIE ROULAND of Detroit, 
and dedicated to his late wife, Bernice, this 
new waltz offers the ultimate in good danc­
ing. W indsor Records and the George Poole 
Orchestra are proud to join Orie in honoring 
the memory of a lovely lady with this lovely 
waltz. No. 7647
’|//VJO sr*rl  i/'5528 N. Rosemead Blvd. T  FOR DANCtt* Temple City, Calif.
AMERICAN SQUARES
1159 Broad Street, 
Newark 2. New lersey
P O S T M A S T E R
This is SECOND-CLASS 
m atter; if undeliverable re ­
turn  to publisher with Form 
3579 showing reason.
REUBEN MERCHANT 
R .F .D . 1
N ASSAU,N .Y,
THIS IS THE BEST
C o m pact— Lightweight portability. Size: l O ’/ ^ x l  1 % " x 6 ,A " .  
7 -Inch  R e e ls— Three hours p la y  with long-p lay  tape. Two 
hours with standard tape. A lso takes 3 "  and 5 "  reels.
D ua l Spe eds— 3.75 or 7.5 ips. with control on front panel. 
10-W atts P u sh -P u ll— Enough pow er to feed auditorium 
speakers directly. Also serves as amplifier for hi-fi systems. 
K eyboa rd  Contro l— Simplest, easiest operation.
Tone Contro l— Full Treble and Bass (not just high frequency 
cut-off) plus exclusive “Balanced-Tone” all on one control. 
High  Sp ee d  Lever*— Tape can be inched forw ard  or reeled 
at high speed; instantaneous rewind from full speed forw ard  
without d an ge r o f breaking tape. Use of lever automatically 
releases keys.
Tw o-Leve l Ind icator— Tells at a glance whether recording 
level is normal or distorted.
Stop Leve r— Instant, split-second stops and  starts in either 
“record " or "p la y ".
"R e c o rd ” Safety Lock— Prevents "re co rd ” key from being 
operated  unintentionally.
Extension Jack— 10 watts at 8 ohms for hi-fi speakers.
Public A d d re ss  Syste m — Switch provided for P.A. system.
In d e x  C ou n te r— Permits precision location o f taped  material.
M ic ro p h o n e— Professional type ceramic w ide range.
H igh  Frequency Erase— Automatic head dem agnetization 
permits unlimited recordings on same tape.
A c ce sso r ie s— A vailab le  are: Foot Control, Ear Phone, M icro ­
phone M ixer, Studio Microphone, M ike  Extension Cord, Hi-Fi 





Ask for ten days free trial.
WOLLENSAK
"1500" DUAL SPEED 
HIGH FIDELITY RECORDER
AMAZING 10-WATT HI-FI AMPLIFICATION
M ore than 4 times the power of larger, less 
portable recorders. Miniaturized components 
and airplane type construction achieve ultra 
compactness. Delivers full, rich, console-like 
"Balanced-Tone" with enough power to fill 
an auditorium.
1 1 5 9  BRO AD  ST. ,  N E W A R K  5,  N E W  J E R S E Y
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